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IN FOCUS 




Ganesha, the universal deity of intellect and wisdom , the 
obstacles , pervades the whole world. 


t 


remover of 

in ihe 

musical creations of that great Vaggeyakara Sri Muthuswamy Dikshita 
one of the Music Trinity , who enriched the tradition of classical 
Karnatak music , are vividly brought out in the study two 
researchers have engaged themselves in 


r. 


eminent 


. SHANMUKHA publishes 


in this issue the first part of the study 


And Ganesha , as the Guardian Angel at the portals of the Fine Arts 
Department , Bangkok , a rare snap, decorates the front cover. 


i 


Paying obeisance to the Adi Devatha, SHANMUKHA fakes this 


opportunity to share its joy with its readers and well-wishers 
in felicitating its founder-Editor, the erudite critic 
on receiving the 

Sangeeta Nataka Academy 


i 


prestigious award of the Andhra Pradesh 






Ever thought of Rama ‘shuddering Tyagaraja or Tyagaraja 


i 


r 


i 


you have here a finely knit farce where Rama suggests to Sita. 
Let us skip Tiruvaiyaru” in their * sojourn 


* 
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Music Training, Old & New is a perennial topic . 




has gone into 


I 


/ 




i 


print on the comparative analysis , more on the ideal plane. 

however , is a more indepth study made of the issue by a 

pragmatic 


n 


t 


1 




stalwart-teacher with a 


The musical tradition of Tyagaraja in compositions 


» 


H! 


ions 


► 


continued till the first few decades of the 20th century. 

‘ Pooch T Srinivasa Iyengar enriched the Sishya-Parampara further 






- 


i 


* 


► 




# 




gems of immense 


A connoisseur portrays 










i 


Pooch i’s versatility. 
















goes nostalgic reminiscing the cultural conquest of 

in the sphere of music, spreading all over 

music. 


the world , as traced by a scholar of Tamil 


t 



Ganapati’ in 


ft 


* 






By 


Dr* GOWRI KUPPUSWAMY and Or. M. HARIHARAN* 


anapati holds a unique place of ught out by Muthuswamy Dikshitar in hi 
honour among the Hindu Pamheon Nayaki raga kriti Ranganayakam 

Ganesha’s origin is well des- 

is natha of Srirangam 

Ganapati Samaana Vishvaksenam . 

UNIVERSAL & COSMOPOLITAN 


< . ; 


prominent Vaishnavaite deity Sri Ranga 


of Gods 




cribed by the following two 


in the phrase 


Karnes- 


in the Latitha Sahasranama 
varamukhaaloka kalpitasri Ganeshvaraa 


and Mahaganesha nirbhinna vigna yan - 
tra praharshitaa . 


is an extremely popular and 


avourite deity, particularly in South In- 

Every vil 

lage in South India, however small, has 
a Vighneshvara idol with or without a 


According to the Sowbhagya Bhas- 
kara commentary on LaJitha Sahasra- 
nama by Bhaskaracharya, these have 


temple to house it. 


It is said that shrine 


for Lord Subramanya are relatively 
common in South India but those ior 


r as 'ettered by the magical 


Seeing the Dev 


S 


figures set up by the Asuras, the auspicious 

mother Devi Lalitha produced Ganesha 

through looking at the face of l ord Shiva; 
and she 


Vigneshvara are even more numerous 


merely Apart form being a universal Hindu god 


# 


He is also a truly international deity. As 
early as 3rd century B.C., King Ashoka’s 

is reported to 
a Ganapati idol to 


seeing Ganesha 


f 


on 




breaking the obstacles posed by these 


magical daughter Sangamitra 


figures and subsequent to their destruction 


re- 


ft 


the Devas from their fettering 


M 




inf l li- 


the majo- 
rity of the population profess religions 

uism, 

ar. He was known 
in” in ancient China and 

n. Janus of the Romans 
is similar to our Dvi-mukha or double- 

while Dionysus, the 
re- Greek god of theatre, resembles closely 


T * 


cnee . 


* 


I IS 


genesis of the con- 
cept of Ganesha being the Lord of 

pediments 


i i 


ng- 


* 


* 


Ko- 


i t 


Vighnaraaya or Vignesh- 


vara. However, just on the basis of His 
origin 


s the offspring of Devi Lalitha 


o 


and Lord Si iva, Ganesha cannot be 


as a mere 




« 


« 


He is a universal and 


cosmopolitan God 

of the Hindus. 


close variations are also worshipped in 


revered by all sections 


worship 


, Bali, Java, Borneo. 


mppines. 


Him as the 


under Cambodia, Thailand 


Malaya and Burma 


I 


This is bro- 


as well as Ceylon. 


Dr. Go\vri K. 
M ysorc 


f Vocal Music, M\sore University. 

: Colt 


the Department 

m Sangita Vid\ala\am Music 


(i 




imd Dr M. Hi 




inharan is 


* 


* 


. Madurai 


t 


t 


C c 

fth 


t glJ 


C 


t 1 
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i 



DEITY OF INTELLECT & Wl 


concepts of Hindu mythologi 


sym- 


described as 


the identity of microcosm 


Veda Ganapati is 

colour with a oattle axe as 

Harshananda, Hindu 


In Rtg-\ 

□olden red in 


and macrocosm on the tenet hat man 


the image of God. The elephant re- 


Swamy 
dessesl 


is 


ipon [ 

Gods and God 






a 


v> t 


the Great Re- 


presents macrocosm 


ing and man, microcosm — the small 
universe. The identity of microcosm 
is observed in the 


in the Rig 


\ reference 


e is also 
to Ganapa 


^ r 


It 


* , 




i 


i 


l L 


i i 


■ 


anapathi, the deity 

The Mantra 
universal nature of 


B rah me 


Bnhaspathi o 


r 


tain relations in nature which 


can 


wisdom 


H 


of 


nteilect an 


U 


expressed on the basis of numbers. 


ting to the 
uns as ... 


then 
Ganap 


r\ 


e* no 

U V 


Everything which our senses can percei- 






dii i 


ve or our minds can grasp can be expre- 


*' Ganaanaam tvaa ganapaum 
havaamahe kavim kaveenaam 
upam3sra 

vasthamam jeshtaraajam brahmnaam 
brahmanasData 


ssed in terms of quantity or numbers. All 


that can be counted is quantity or num- 
ber (Ganayanti budhaadyante te ganah). 
Ganapati is the Lord of all that can be 

in terms of numbers 
naanaam pati ganapati. 

principle is the essence of Ganapati’s 
nature. 


Ga- 


This number 


Aanasr unvan nootnibhih 
seedasaadanam " 


A similar Mantra starting with identi- 


We get to know more about the di- 
verse facets of the Universal Lord in 


cal words a ,c 


figures in the Yajur Veda. 


A 


Ik# w 


Dikshitar Kritis. 


Gan aanam 


1 « 


* 


vaa gai 


havaamahe priyanant 
havaamahe vasi 


aa priyapati 
mama ahamajani 
imatvamjasi garbhatama 


VI 


1. EKADANTA GANAPATI 

Ekadantam 

Chapu, 


r C 


* 


Bilahari 


' j 


MACROCOSM’ & MICROCOSM 

Though there 


There is a myth about His 

Vyasa Rishi put 


1 


m 


a condition to Ganaoati 


is no reference to Gana- 

s Nat- 




he dictated about the 
epic, ‘ihe latter should 


or 


i 


Mahabharatha 

write without break 


yasastra, He finds mention 

Smrithis like Yagnavalkya. 
referenc 


m the- later 


When Ganesha 
an iron spike, it broke 


The first 
a deity in ; 


was writing, with 


to Ganapati 
classical Sanskrit literat 

In Bhavabhuti’ 
development of 






as 


in the midway, 
his own tusk ancl 


« 


is met with 
- va . The 


s Malathimadha 

seem5 ►, w ,he Gana Pati form 
W tl e r ? 60 accom P |ishe d dur- 

•ng me Gupta period 
the red sandstone figu 
at Mathura which j 

Gaanapaatya 


used it instead of the 
His work 


spike and finished 


Ganapati 


wears garlands 

worshipped by Ind 


ra * The single brok- 


as revealed by 

re of this Deity \ 

ascribed to thr 
or the Ganapati 

JHB|PHB^Pp?55aing from the 

century A.D. and became quite now 

10 ' h cen,ur y A.O., by which 

<0 pan. 0. 


en tusk held i 


1 


s fourth hand 


s 


of sacrifice. 




IS For the 
beauty 
der to 


era. 


the usks represent 


cult started 


pride and 


i 


But in or- 
the Mahabharata, Ga- 


nesha broke Hi 


tim 


so that the 


work might 


lost. 

us that knowledge 


Thus He 


teaches 


and 


r 


v 


very impor- 


4 


Champaka and gems of nine types 


« 


t 






tant 

sacrifice 

quire them. 

2. BALA 

Gananaayakam 


i 






4- 


(Maliika, jathi, champaka harasya mam 


was 


f vivaha kaaranas- 


! I 


* 


s 


ya). 


Purnashadjam 


Adi 


* 


b 


Lord of Valtabha. 


According 


Ganapati’s face shines like 
He is 


r- 


Sthala Parana Ganapati help- 


worshipped by Visinu 


i 


ya 




ed his brother Subrahmanya to en- 

Valli, whom he wished to mar- 
variety r y» by chasing her in the form of an 


( animaa - counter 


j 


of the eight kinds of 


is 


He holds a 


disidhidaayakam). 

of fresh fruits in His hands 
sents the abundance and fecundity of 


whereupon Subramanya came 


■ 


to her rescue and saved her. Thus Ga 


napati engineered the meeting of his 


brother with Valli and was thereby res- 

This is 


ponsible for their wedding. 


VEERA GANAPATI 


3. 


out by the term 




# 


* 


kaaranasya. 


Thoyavegavahini 

He is the remover of obstacles, 
has the Mushaka as his vehicle, He 
punished 


5. GAJAANANA 

(ELEPHANT FACED) 


He 


Daksha (Daksha Sikshaka). 


VIGHNARAJA GANAPATI 


6. 


# 


- Thoyavegava- 


hini 


i 


hana Mooshaka. He holds noose and 


The term Gana connotes several 


goad, broken tusk and modaka 


m 


meanings. As the offspring of Shiva and 


■ 


Parvathi, Ganapati is the head of Shiva 


■i 


M 


ml 


(Ganadi sannuta 


* Rupaka 


rami. He is the leader of Ganaas. 




I 


Kunjaraasura (Kunjara bhan - 


He removes obstacles ( Vighneshvaram) 
and is elder to Subrahmanya ( Gurugu - 


■ 


* 


an im 


4. 


i 


GANAPATI 


* 


r 


of a child out of her body and appoi 


the child as the gatekeeper 


is 




i 


ed left to Him 
(Vamana swaroopam), has 


one who is not too tall 


Once when Shiva wished to 


prevented by this child. 


a bow in his 


# 1 


and has broad ears 


the child and threw the head away 


■ 


incident Parvathi 


After this 


asya — 


a 




very sad. 


Shiva 


the child an elephant's head and gave 


has soft legs (Pallavapada Mru- 


it life. 


child 


garlands of Jasmine 


Gajaanana 


wears 


« 


% 


5 


i 




book, rudraksha, dandam and 


carries a 


ODARA GANAPAT! 


7 LAMB 


as 


Lord Ganesha is often descn 

The term Lambo- 

it is said 


Hamsadhva- 


Vatapi 


a larqe belly 


Adi 


having 
dat i 

that a l 


ni 


vastness. 

the vast intergaiac- 
Known and un- 
an be easily contain- 


to its 


refers 


worshipped by Bhutaganaas 
'Qhootaadi samsevita charanam). He 

Ghora rupam (Bhootakaaram). 


4 * 


tic space 

known Universes, c 




has a 


cd within His paunch 


10. SIDDHI GANAPATI 


Varali 


namasthe 


Lambodaraaya 

Khanda Chapu. 


Golden-coloured, He is often shown 
with many heads 
mango, sugarcane and sweets 
wears a Sarpa as r agnopavita . He has 
bhak- the Mooshaka as his vehicle. He is 

brahmachari and carries Pasha and 
Ankusha in his two hands. 


H e 


He has got a big paunch ( Lamboda - 
daraaya 

etc., (jamboo kadaleeph 
shitaaya ). 


I and likes rose, a pple. banana 


saara 


8 SHAKTI GANAPATI 


Siddhivinayakam 


Chamaram 


Seated four-armed, 

Shaktis seated on his left knee, Shakti 
Ganapati guards the Grihasta 
holds the noose and goad. 

ti Sahita Ganapatim 
rabharana — Tisra Eka 

The musical form of thi 
Nottuswara Sahithya 

or simply Nottu. 

one of Dikshitar s exclusive 
39 Nottuswaras of Dikshitar 

able to us and all of them 
rabharana raga 

section only with 
lavi, Anupallavi i 
shitar was inspired to 
Nottus on the lines 
at Fort St. Georg© 

Western music. " 
hita Ganapatim is 

tune. 


with one of His 


Here, He is depicted 


as Shantha- 


murthy (rowdrabhava rahitam). He car- 


ries Pasham and Ankusham in both of 


his hands as well 


as Modakam. The 


Sanka- 


phrase 


Mooia pankaja madhyastam f 

is the 


again pinpoints that Ganapati i 


is composition Lord of Moolaadhara Kshetra. 
Nottuswara drapada maasa 


1 3 


or 


brahma- 


This musical form i 


f poojitam refers to the well- 


is 


known Vinayaka Chaturthi festival cele- 


avaii- 
are in Sanka- 


the Suklapaksha Chaturthi 


on 


in Bhaadrapada 


or Avani month 


Each 


comprises one 

no division into Pal- 

and Charanam. 


This festival has 


special importance for 


Brahmacharis, 


Dik- 


ii 


UCCHISH7 HA GANAPATI 
Six-armed 

granate, lotus, vi 


compose these 

of the English Band 

in Madras based on 

The Nottu Shakti Sa- 
j based 


the pome- 

sweets 


has a blue 


on a French 


complex- 
varieties of Shakti Ga- 


One of the 


ion 


napati 


,s Ucchishtha Ganapati. 

is associated H 




DHWAJA GANAPATI 
He is described 

face (Ghora mukha) 


This 


Paddhati. 


as having a terrible 
and four arms. 


lJ cchishth 




He kri 


Kasirama- 


u 


nya 


Adi. 


6 




The 


joying dalliance with His consort. 

Ucchishtha means spitting or left 


# 


Vaamaachaara orm associ- 

this has 


Being a 

with Srividya Upasana 


name 

ever. 


ated 


t 


Agamic and Mantric texts corra- 
borate this posture (Vivatrapatnyaam 
suratapravittam ucchishtam Ambasutam 

asraye and nari-yoni-rasasvada lolupe 
kamamohitam — characteristics as in 


i 


nee. Dikshi- 


4 


* 


Tantric si 


to have been inspired 


tar wouk appear 


idol in the Nagesvara- 

com- 


by the 

swam i 


i temple al Kumbakonam in 

kriti. The Dhyana Sloka of 


posing this 

Ganapati form reads as ‘Nari yoni 

nukhaasvaadalolupam kaama mohitam 


this 


corn- 


first half of this Dhyana sloka 


* 


Ganesha Sahasranama in 


* 


n 


in the Charana of this 


s the meaning of Ucchish - 


which he giv 

tha as ‘the b 


* 


also described here as en- 


Ganapati is 

» 

gaged in 

struments like Bheri, Vina and Venu. 




diverse musical in- 


* 


adds therein that the divinity 


mg 


in the 27 riks of “ Ucchishtam narna ru- 


pam in the Atharva Veda is none other 
than Ganapati himself. 


r f 


the Charana phrase Nariyom mu- 

khaasvaadane, Dikshitar picturises 
essential trait of God’s posture in en- 


In 


(To be concluded) 


r 












CARNATIC CLASSICALS 








NO. 3. 24TH CROSS 


* 


» 




4 ' 




MADRAS-600 020. 






1 


4 




I 


‘l 








to announce the release of the Biographical 




We are happy 


Composers & Musicians Book 


Dictionary of Carnatic 
ANOTHER GARLAND 




covering the lives of over 


t 


i 


4 


anecdotes and achievements, tips to young musicians 


articles 
addenda to Book I, etc 


t 


I 




% 


besides Chronological tables, 




i 




9 


both the first book A Garland 




definitions and index covering 




Another Garland 


and the second 


4 


* 


* 


Covers over 700 artistes 


A Garland 9 : Pages 614 


i- 


i 




Covers over 528 artistes 


' Another Garland ' : Pages 


1-N 


harbound in plastic cover) 


(Both Quarto size 




t 






: Post-free in India : 


Price 


Both together Rs 450 - 


260 h 

250 /- 


Rs. 


‘ A Garland ' 

' Another Garland * 






Rs. 






It’s a piece of 
itself, where even the fillers' fill 




7 


i i 


What more do you need io 
excellent literature in 

R. S. 


you f 


i 




# 


m 




your heart. 


1 1 
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LET US SKIP TIRUVAIYARU 


99 


a 


(A FARCE) 


1 would like to skip Tiruvaiyaru, Sita 


i i 


recollect having 


anaki, could you 
seen 


j 


Once we step into Tiruvaiyaru, Tyaga- 


this magnificent landscape ? 


y 9 


our movement 


I am 


scared of him too !! 


i * 


No, dear Lord, it was long back and 
then in captivity and in deep di 
How could I ever think of the 

You have thought- 
now. I am glad 


i * 




t was 

tress. 


i 


Tyagaraja ! How does he come into 


I I 


was you who gran f ed 


the picture ? 


It 


4 I 


him salvation a century and a half 


fully 

that your 

Desa had blessed the 


me 


Oh ! I understand. 


I 4 


with rivers 


clouds your vision and renders you 

Can’t you recollect 

never-ending 


running to their brim after a long time 
Much has changed too since my last 
journey to the South with scores of en- 


* * * i 


blind to realities 




his harassing me 


pleas, pathetic 


pressing 


chanting temples of immense size, rare 




nagging questions, petty insinuations 


architectural beauty and sculptural ele- 
gance springing up like chess pieces on 
a vast carpet of green paddy fields in- 

serpenting rivers and roads 

innovative 


His passion 


and intolerant jealousies ! 
for his kshetra and this river Cauvery 
and his surrender 
urely drive him 

that we were to be at Tiruvaiyaru, 


to Nadopasana 
mad once he knows 


* 


§ 


c 


o 


i 


He 


of ragas and swaras. 
ancient culture, appearance 


Noble edifices 


t 


will relinqush his place in Heaven or 
take a 


holiday from Salvation itseif and 


of sages, saints, 


rulers and artistes of 


bridge on the outskirts of 


wait at the 
i Tiruvaiyaru 
again. 


eminence, what a beautiful land of ag- 

charm and splendour is this 
No wonder music and dance found their 


You may like to 


# + <t # 




But I shudder even to think of 


Please try to forget the pla- 


v 


1 9 


raja. 

ce . We have many places to 
If you like, we could visit Tiruvarur 


m 


yet .... 


I t 


(Sita and Rama pass through Chidam- 


baram, Mayiladuthurai, Aduthurai, 


How could you say so of that prime 


bakonam and Tiruvidaimarud 


4 i 


ur, 


devotee of yours ? 


i and reach Tan ore 


There is 


* 


We should be glad if he steals sometime 


t 


ft 


Viman slows down 


I 


1 I 


from Heaven to be with us ..... 


and hovers over Tanjore.) 


have no idea of the nag- 


Maiithili, you 


i i 


You seem 


f i 


ging harassment I had suffered, his 


cut- 


to be turning back ? 

not Panchanada Kshetram (Ti 

... 


Is 


biting insinuations and 


ting sarcasm, his 


ruvaiya- 


h is colossal capacity and obsession with 

Even if Tyagaraja is not 
raia-ism is sufficient to un- 


? You look agitated 


* * 


his own urge, 
there 
nerve me. 


i 


(Sita dr; 


» * 


t 


9 


i 



others, lo ! 


|I with sila s SC- 

tactical 
view.' 


like a naughty orphan, a 


0*1 


; surging 


hue and cry 


(Wipe'. 


IV 


l\ in a 


4 


r 


# 


ipparcin 




hie l 






I.IHO kl i v 


I 




) 


his 


Vipralabda 


her in in 


(Virahotkanthita, 


ODt 




Nayika 


lUltUK 


I t. I 




Pro 


that I had given 


YOU 


Sit 


gry ailing person. He accuses me of 
deserting him though he is fully awafe 
of his sDecial relationship with me. 


'See 
him dars 
hy, he has n 

n man 




h * 


talked to him 


and 

If acknowledged them 


ins 


** % 




v ■ 


i 


mse 

like 


1 1 


1 * I 


V V 


soni 




1 




weeps, objects, challenges 


He cries 


1 1 


ic refers to 


r 


? 


nc 


Mona 


i iii . 


Ilha* anulii 


1 am harassed, 


accuses and teases. 


I UNI; 








me, dear. My father would 


Sita. Pity 


not have suffered so at the hands of my 


Kharaht 


a 


^ .iiuhIh 


Ran :a Kama 




I 


You smile when 


step-mother Kekaya. 

I feel embittered. He keeps incessant 
pressure on me nibbling away my time 
and energy as in : 


i\e him darshan 


« t « 


r 


nz 


I * I* > F* «. 

\ VL 1 % 


V 


v 


i «i* 




dearingly. 


n 


K! 


% 


\n 




u 


A 


rv V 


i 


« 


which he records 


i 


kanmjontmi 


t. in 


I A 




and 

Sahara wherein he 
that he had been 


ha vine toun 


ni 


■ * 


Netukon na 


Ginpai 


Gowlipantu, Says, he cannot 

me ! 

Kuntalavarali : Insists on 


Enta Papina! ti 




eatceonc; 


i 


ICN 




bear separation from 




* 


promise 


I 


Chentane Sada 


Do not bt 
it was a 


under the impression that 

’ and the like 




I casual ‘seeing 


* 


Do you see the threat to your own 


1 1 


He concedes in Enfa Bhagyamu (Saran- 


ga) of mv being close to him, speaking 


f i 


to him with affection and dispelling all 

or rows. Paluku Kandachakkeranu 


hi 


: Warns me 


* 


I 


1 1 ■ 


(Navarasa Kannada) is the relevant 


he would not part 


with me. 


cord of my discussing with him the 
fits of the dance and 


i * 


Is it Satyagraha or Duragraha, 


music of 


not 




courtezans but of 


celestial 


and dancing girls and that 


women 

discussions 


our 


^i Vadane Gana 


were fruitful and sweet. He 


* 


i can’t bear 
a minute’, says 


■ 


concedes, in his Rama Rama Rama- 
chandra (Ghanta), Chinna 


partition even for 


your se 


he. 


Uouu'i ^ nade A/a (Ka- 

anidhi) and Emani Vegintune (Huseni) 

that he had nothi 
that I ha ! taken him by 
braced him and cheered 


* 


m 9 to aspire for 


to desist from all 


and 


t 


v 


my 


work 


em- 


t 


if we were to 
and its cub ? 

You 


him 


co-exisi like a kangaroo 


the population gallop 
millions and attendant 


in 9 owards 5000 


*ork, I forget 
your hand, Sita. 


i i 


when I had taken 


smile; only he who 


wears the 
My parents and 


Shoe ,eels ‘he 

_ . ut of sheer love brothe 

And sympathy for 


am sure I had taken h 


pinch. 


rs would never 


* 


give me a whisper 

you were 
started for the forest at the 

9 of my step-mother. That was 


( 1 ls saintliness 

•P and supreme Vaggeyaka ’ 

But when I 


of 


* 


ra harsh when I 

seek to look to biddi 


I 


v 


to 




what it should have been to 


owing to my absence, his 

gone 

body and that he is suffering from ago- 
ny and fatigue in Bhavanuta 
To build up 
had hidden 


* 


But 


* 


fulfil my avatar mission. 

that I am 


down and he has become weak in 


■ 


eases me saying 


(Ramabhirama Ramaniya Nama 


sionate 


He goes 


Darbar. 


evidence, he records that I 


that I should swear to him, Sita 


mands 


me 




as if I was jumping bail seeking o es- 
cape from the clutches of law. This is 

It suffocates and 


to him alone endlessly as if 


to be talking 


my life after much 


I begot him late in 


sheer impertinence 


and pilgrimage (Paiukavemi Na 


penance 
Daivama 
and princes 
with respect 
stoops 
vantage 


* 


i > 


oppresses me, Sita. 


£ 


wait on me and talk to me 

how Tyagaraja 

to taunt and tease me taking ad- 

solicitude : 


4 


Tyagaraja only expresses 


Dear, 

anguish and gives free vent to his robust 
but oppressive love of you and as a poet 


1 1 


But 


* 


my 


it could be that he takes liberties to ex- 


I ¥ 


* t * 


1 


‘Not an act of res 


* • 


■ 


Bhairavam 


iYlarivada Gadayya 


v 


You are 


You know him not. 


1 1 


self-respect' 


‘Have you no 

Manamu Leda ? 


■ 


* 


away by his 
songs. Let me be frank with you now, (in 

even jealous of 

you Sita. He pries into our privacy. Un- 
wittingly 

(Nilambari) that he was adoring 
when you were g 


mous, sugar- 


Hamir Kalyani 


muffled tone). He is 


‘You have no love or the poor 

INidasamidasu 


* 


* 


P 


am 


amir 


he has recorded in La// 


ve 


He accuses me of blatant duplicity 


* 1 


in Chafa Kallatadu (Arabhi) and Atta 

Please note that he for chewing ! 


Does he stop there ? He 


Balukudu (Atana). 


takes liberties with this son of Dasara- 


raises his voice in Atana. 


He does not 


is King of Ayodhya and directs, 


tha, th 

Come hand in hand with 


allow me to rest. 


He blows hot and 


■* 


t 


i 


He 


Rama (Gopikavasantam). 
would have invited us to a waltz had he 


duplicity in his conduct; otherwise how 


could that charge arise in his song ? 


! 


* 


i i 


the architecture of this Brha- 

is unique 


t 


(Sita seeks to sa\ something, 
allows her not.) 


But her 


! I 


fl « I I 


ft I 


f 


have seen it a 


I have not finished 


dozen times, I feel that 


1 1 


you want me to 


4 


Tyagaraja actually wa^its to be a 


p 


ignore the pinpricks and look beyond at 


Sita to lullaby me to sleep 


the alleged innate goodness 


of the bard 




Well, that is what I too wanted. 


Lali Lai iv aiii 

Lvy»l» 

• m 


I (.irikambhoii and 


he might go to the 


civil court al- 


I 


•eging that I 


Ntl.tmh.in 


was not fair to him and that 

consequence { Rama 

It is 


he had suffered in 


He directs me to ‘Drink this milk’ as 


» i 


not an isolated 

A 

,n 9 a case for action for tort in Chelimini kuntha (Aragimpave 


if there is no milk at Ayodhya or in Vai- 

! He lacks 


I 


insinuation. He is creat- 


i 


tl 


Dear, you took to 


J d bftl I* 

Rishi when he spoke in his love of 
you and his desire to keep you 

Now when Tyagara a says 
some simple things, you get annoyed. 


* * 


capability to check himself and stop. He 
wants to wean me from you by sedulous- 
ly suggesting : 


at 


1 1 


lo 'accept rose-water baili' 

Koltj* ainarc (.mly 

to \iLicpt the comfortable bed’ 

Raimabhiraiiia 


lodi. 


You are not fair to me, Sita 


* I 


I may 


run mad .... Yes, mad. 


i * 


Oarkir. 


to take nn bed on this couch’ 

Sri Rama Kama 


No dear, if he wants a kiss, why not 


• I 


Gopikavavmtam 
to 'accept this pansupari* 

\ itUrnu Savavc — Kharalurapriya, 
that he ‘would decorate me himself* 

Oietularu 


None will mistake your action 


give it. 


As a child, you played your first and iast 


mischief with that Manthara and 
aped the consequences. 


you re- 
But misbeha- 


Kharalur.ipnya, 


that he “would dress and decorate me 
himself 

Kara Hla 


viour is not in your element. Tyagaraja 
has himself given you 

Good Behaviour with the 


of 


a 


Hind. >la \ avmi.-ni 


» | 


women of Ayo- 


cihya when they were charmed with 


It is all the outburst of love of filtered 


« * 


face and approached 


you. 

ravi). Please spend 


purity, my Lord. 


f i 


sometime at Tiruvaiyaru. 
now marching towards 5001 


The world i 


C 


Well, see how he filters 

mafic smile intrigues me ! Why not wait 
for the Climax ? Tyagaraja betrays 
self >n his Rara Sita that he 
only dress me but would 

Shameful, 
that. 


* ■ 




! Your enig- 


million 
I too would like to do 


souls as you said 


him- 


some social work to 


wipe the tears of 


not 


the poor ! 


invite me to 

mention 


■ # ■ ■ 


i am ashamed to 


< i 


Now I get at the secret of 


t « 


your sup- 

Social work ? 


port. 


-catching ? 
Turned political ? 


Or you are captivat- 


M he invites 

thing else, why not 

pleasure 


* 4 


you to dine or for 

go and give him the 


and lured by h 


some- 


is deceptive 


saintly 




pproach 


c 


i « 


music and multi- 


praise of you ! Well 


you 


ma y not care; but what 


Keep quiet, it's nol 
sort. He solicits 

shall hug you to 

‘f nonsense. 

•Allow him to do so once Ha 

go away What is thereSUl 
my Lord ?*• 

So you suggest 
"y ‘oka Pat „r 

and have another 


II 


of others. Tya* 
of everyone else * 


of that garaja is 


me ‘Give 
my bosom* 


me a kiss* | 


This is 


of innocent Sabari (Entani 

of devoted Garud 

a ntl 
of ni\ 

Bhagyamc 


Me 


I ■ 


Mukhari), 


a 


"■ M 


would 

you to lose 


brother, Laksh 
Kharaharapriya). 


man (Mitri 


I I 


Af n I to di 


iscard them all 
°> your ward 

3ra,e me, take 

hands and 

he desi 


and be by 


p 


•hat l should 

qualification 

as Tyaga-Sita by 


have 


him to dress 


I 


T J 


and pan su- 


Pan from his 
m V as and 

Sita ? 




trim 


9we him a kiss 


res ? Are 


you mad, 


n ay a (Am 


12 


mere plaything) 


myself from Kharaharapriya raga 


l a 


invokes it too much for his 


i 9 


has 


* 


! And he suc- 


s reflects deep distress and frustra- 


(His face 

4 ion.) 


ceeds ! ! 


f I 


* 


* 


♦ 


* 


him to do all this, do you 


By allowing 

think I could hope to silence him ? He 

with questions galore. 


(Tired of arguing and anxious not to 


iss the chance of enjoying the splendi- 


m 


will pester me 


ferous natural beauty, both relapse into 


never-ending questtons 


What an array 


* 


a while. The Pushpak Viman 


si 


he releases ? He has the make-up to be 


strays a little beyond Tanjore 


towards 


* 


the best prosecuting advocate 

criminal court that was ever produ- 


m a co- 


Tiruvaiyaru.) 


untry 


Sita, asks a startled Rama, ‘ 


i i 


ced. Just think of a few songs like 


did you 


sing ?” 


Rama Ninu Namminanu (Mohanam) 
and Inta tamasamite (Saveri). 


I I 


No, you did not ask 


me to .... ^ou 


i » 


were 


•* * * * 


This Yuga will not be sufficient to 


t 4 


i i 


Nerchittvo 


Well, no use of try- 


answer his queries. 


(Yadukula Kambhoji) meaning 


ing to satisfy you when you refuse to 


I shall stay at 


Why are you going about enacting the drama? 
Have your devotees been inviting you 


(I 


I 




my 


* 


* 


■ 




will confront you there, 


to stage this drama of yours? 


* 


It 


ism 


and you are sure to return as Parvati did 


* i 


That is the golden voice of Tyagaraja 


after trying to attend the yaga of Daksha, 


and it is his song. 


He beckons us. Hur- 


I ! 


ry up; he will take me to task if we tarry 


further 


Once, I parted with you and I learnt a 


1 1 


m 


bitter lesson. Either we go together or g a raja-ism will do so.... See the beauty 

so of the place. His description in Muripe- 


we drop Tiruvaiyaru. 
well of his capacity for questioning, why 


you 


mu Galige Gada (Mukhari) as a charm- 


not at least confer a title on him 


mg and excellent place in all the 


world 


now 


that every young artiste 

of titles and the poor bard has 


is no exaggeration ! 


* 


carries a cait- 


envisa- 
Let us 
Oh. Laksh man is 


ges Lakshman to be with us too. 


» i 


summon him too . 
here I 


none 


* * * 


i < 


* 


really wonder at your capacity 




to bear insults. 


He audaciously ques- 
you sing with love; do you 
with your body before Rama 


You accused Tyagaraja a little while 
ago and bestowed on him the unsolicit- 
ed degree ‘M.l.’ Now, you will appreciate 


i » 


* 


* 


you 


i 


that it is a poor recompense for his con- 
amiss ! I shall refer ferring on you the degree 'M.D.' (Master 

If you had not termi- 
a Committee to exa- nated your play, Tyagaraja-ism would 

have surely conferred a doctorate on 




You don’t take it 


the issue of conferri 


ng a title posthu- 


mously on him to 

n,m ®» as is the practice 
gest. Now l 

graduate degree 

interrogation ! 


now, and sug- 


could give him a post- 


f v 


you. 


Ml 


I lil 


f * 


* 


(The groves, temples and the river 
Cauvery riverberate with their 
laughter and ours too.) 

Courtesy : “ Another Garland' 9 


* i 


4 4 


Sita, I 


would like not only to drop 


•yaru trip but feel like distancinq 


% 



A GREAT COMPOSER 


By 


, pattern, and the standards 


he style 


Hindolam, Ananda Bhairavi, h 


■ 


T 


of composition set by the Musical 


«F 


1 


I 


were great models o t emulation. 


Trinity 

They attracted many a disciple in their 


Kiravani, Nata Bhairavi 


t 


t 


rapriya, Todi 
vamanohari 


Sarasvati Manohari 


D 


i 


* 


This tradition in musical corn- 


tradition. 


Huseni, 


Purvt 


i 


positions can be said to have continued K 


to mention 


i 


right till the first few decades of the 20ih 
century, without loss of vigour and o r i- 


a few. They are capable of adequate 


elaboration, and cover a 


# 




Melas. Ragas with Vivadi 
dom occur. Only Varali could b 

But even there 


g» 




c 






S F 


m- 


Ramanathapuram Srinivasa Iyengar 
( i 860- ? 919) popularly known as Poochi 
rinivasa Iyengar, belongs to this tra- 
dition. Himself a disciple of Patnam 
Subrahmanya Iyer, he had acquired 


gular exception. 


4 


u \ 


T 


vivadi contrast is 


deftly negotiat 


Q 


svaras 


i 


0 


most appropriate 
of the composition and the mood it 


mg on 




r 




! 


mastery not only over Lakshya. 


con- 


the practical rendering of the kritis with 


Thus the Javali and the Tillana 






* 


in 


■■ 


pieces are in 


l 


I 




Lakshana, 

na:ak musicology, 
as a Vidvan o^ great scholarshi 

and accomplishment had 

the entire South India 


or the intricacies of the Kar- 


Kapi, Jenjoti 




His high reputation 


lam, Kanada and Parasu. 


But there are 


ip, merit 
spread over 


9 


P 


Purnachandrika, Yadukulakambodi 


Sankarabharanam. 


0 


His original compositions 

ally, full of merit. 


Two pieces in the same raga present 


i equ- 
They conformed to 


different aspects of the raga with stress 


he true classical spirit and styl 

they had a breath of freshness and 
tivity, all his 


the peculiar, but fascinating prayo- 


e 


on 


* 


gas , recapturing the older forms of pre- 


There was no waste 


own. 

surplusage’ in 


* 


e.g., Khamas : ‘ Chanaro Ee' 


or 


a test by 


and Marulukonnadira'. The Nava Raga - 


0 


■ 


is a mixture of both : Sa- 


ui 


P' 


■ 


* 


The compositions 


of Srinivasa Iyengar 


veri, Lalita, Varali, Arabhi, Bhupala, Sri- 
raga wi!h Khamas and Navroj intersper- 




sed. The Chittasvara for each 


raga and 


up of the piece 

ragas in 


with a bit of each of the nine 


He has been both judic 
tive in the 


ious and selec- 


the 


range of ragas he has hand- 


Pallavi 


consciously. 
Chaturdasa Ra- 


led. 


V 1 


* 


The ragas chosen for h 


d on Dikshitar’ 


is compo- 
are of great and intense appeal 


4 


M 


0 


gamalika'. It is a tribute at once to the 



itable modulations in the time-* 

If Sri Raghukula nidhim 


eativity of making 

beat to match. 


SUi 


usicaf sc 










1 1 




IHISI. 


With Its 


I 


L 






1 


is somewha 1 

Venkate - 


the tone of the kriti 

construction, Sri 


ting 


r 


\ o h A C 

'nivio 


A 


IE I 






simpler in 

sam 






•b 








% 


m 


* 


i 


■■ 


scores as a masterpiece in 
Panchama Varja in the beginning of 






not only been a 


ha 






k 


ng 






5 


I 


% rt 


I 




l 






with 

the Charana and the 

^■jhe same statuesque effect as in 


t 










ical forms of Tana 

later. 




r of the ( 




st 


en- 


om 








V 




- 




r 




it also of the 

lighter forms 
Javali 




Jr 


t 


* 
















* 


I IQ 


of ding 


V* ■ 




■ 


1' 


the 




3 






results. The elegant 












\nt 










Dikshitar's kritis 
diction in both Sanskrit and Telugu, with 








I 


Hi- - 


V 


s* 


K 


and the 




ic music 










x A i 


\ VI 


ome to acquire 










iQ 


ich 


* 








i | 


w * 






reminiscent of his models im- 




1 1 


LA 


phrases 


r 


mporary 


i ♦ 


o ♦ 








% 


ouiai 






n 


i 




f 




i 








parts to his kritis an authenticity of the 












e can 




mi 


v 


nrpc 


t 








adition in conception. 












Dan a light one 
int. The largest num- 

in the form of 
b are in vogue, 
ed on the styles of both 
Swarni and Sri Muthuswami 

nta tirchara (Saurash- com 

(Kiravani), Nike - 
va Manohari), Parama Pa- is 


ty as he < 






r 




M I 




I 




K 


1 


v 




* il 


str 




11 
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<* 
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FINE BLEND 




are 


\ i 




f 






s 






U 




V 


Lr 




His 


I 




a 


(r^ i 


S 


nr 














y 






same scholarly approach 


* 




“i 


\ 


r 


* 




n i 




1 


I 








h. 


be noticed in the Talas adopted for his 


r 


tr 


) 




-'4 
I ^ A 




w i 




ik i* 


« 


* 


Tfie largest number of 




1 


Ksmiar 








♦ 4 


pieces are in Adi, and Rupaka. Ata Tala 


f r 

i I 


am). 








I 


i 


in three fana Varna pieces 




i 


» 


w 


ana 




V 


in 


J 


examples of his patterning some of 

kriti. In 


BIG 






V 


in 


7 


* 


compositions on Ty 
these compositions. 


i 




like the 106th in the 108 Ta- 


rarer 


4 


c 


in 72 Talas, Lakshmisam 

Raga Vardhani respectively 
latter is chosen for 




o 


i 


mood expressed 




is often subjective 


and truly lyrical. There 


m 


is a blend of this 

import of the compositions with 

the raga bhava the mood of the 

each heightening the effect of the order. 
They Invariably convey the 
the Pal lav j elaborate it 

and the Charana and leave one lasting 
•xperience, expressed with feeli 


a Tillana in Kamavar- 
raga which has some exotic flou- 


* 


/ 


» 


i 


■S 


mode 


and touches of the Hindustani 




Aksharakala (25) 
in Raga Vardhani provid- 

of an Avartana and 


in Lakh- 


* 


sentiment in 
the Anupallavi 


in 


es for a long duration 


the odd numberi 

thmic 


■ 


ng IS a feat both in rhy 
I isation and rendering. 


ing 


He has oeen 


equal ly an adept I 


mo- 

compositions in the 


But the 

exquj S jt e 

of the Dhatu 

to bear 


delling some of his 
style of Dikshitar. 

(Todi), Sri Raghukula 

and Sadguruswami 

cited as exampl 
is that 


compositions 


Sri v 


of style and the blend 


n n 


a 


and Matu. He has brought 
clearly the aestheti 


nidhim (Husenii 


(Ritigawla) 

es. Here, the 

a Lakshana vidvan 

verses the whole reach 
raga. brings out its 
hshes the 


be 


ic sense and 


a Ppreciati 

on his 


. ,he Practising musician 

SRS Is * *°™- 

'""V impregnated S a9h “ Sva,a 

fcr ' n 9 with 

dividuality 


and range of the 


and 

musical phrases that 


nuances, and embel- 

Qrace (gamaka) 


pieces with 


clarity and 


the Raga in 

n 'ts natural flavou 


r 


16 









* 


his composition 


The svara 

simple, but deft Kalapramana is like 
mechanical division of time but ing sense of “calm plea 
with the Karvai or Gamaka, the pains”. 


re 


a seem- 


is truly “Champagne- 
At the end of it all, there is abid- 


o 


foim. 

ingiy 

rot a 






* ? 


* 


sures, majestic 


cou 


I 


the svara which the Karvai embellishes 


1 he compulsions 


of a court 


could be noticed as 


is not a random occurrence but a thou 


in 


1 Pi 


ghtfulJy chosen attribute of the raga it- 

us Kanada Tana 


sung on the occasion 


f 


* 


rona* 


i 


i 


tion of the King George V 


The justly 


that pi 


Varna with stress on Gandhara in the 


ing in its classical values. 


Pallavi itself and throughout, and the 


n 


\ 


ship in Sanskrit and Alankara 


Dhaivata Nyasa in the second Svara of 


a 


c 


enabled him to make 


the Charana is an excellent example 
The Chittasvara provided in the Kritis 
are a crisp statement of the essence of 
the raga. 




an a pi 


* 


the right word 


Manini 


m 


rj • 


I i 




IV 




i J 


r 


V 


for example 


p 


r 


\ r-\ £«i 

Ui iC 


IS 


\.v 

V V 


i 


t 




enough to convey a world of 
tions. 


rously woven 


i 


are 


and do not occur as after-thoughts. 


■ 


perceptible leaning towards Ma 

composi- 


dhyama kaia rendering 


EXQUISITE ARTISTRY 


, hi 


tions reflect the fullness and 


His style is 
effortless. But it has 


seemingly simple and 

richness and con- 
cealed artistry born of a mature 

His Kritis are the true 


moderh isation and 
a man who yet, with a 
vey the emotion. 


cultivated reserve of 

bandon, can con- 


concep- 


embodiment 

of all that is best in ihe classical form. 


Poochi Iyengar imparted t 
cal forms of Karnatak music 


His flawless artistry 


* 


a 


results from his 


I 


grace and charm, expressed 


moderation 


with 

traint, but with sincerity of feeling and 


restraint and proportion. 


i 


There is nothi 
His style has 
a sheen and flow 


■ ! g of ihe flamboyant in it 


* 


smoothness with 


a si 




The musical effect of 


Courtesy 


Academy Souvenir 


* 
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arative Study 


Musical Trainin 


5 


By 


Pt S. N. RATANJANKAR 


lud both the illustrious Ourukula and a dedicated 


iHcw are the fortunate* who have 

that the rich music 


ic legacy they inherited continued to 

One such rara avis was Acharya Srikrishna 

visions of an idea ist who 


Sishya Parampara, so 

imaiiiutive promotion and intelligent propagation 

Rataniankar. The name of 


Pt. Rataniankar conjures up 


Naravan 

m 

dreamt t>f a ' 


lonal system of music i'l India. 


hile admitting the distinct lines of development the two 


Bui the pragmatist in him, w 

music ha^e had. stil * strove on 


studies ol Indian 
about an integration of mind and music 
would be well remembered for 
’raining "generations of musicians and 
material for posterity to research into. 


More than anything else, Pt. Ratanjankar’s name 


propagating the study of music in proper perspective, 




music teachers” and in providing i 


source 


! "'ada Vidyarti that he was, what were his observations of the methods 

of mu^ 1 training under the old order and in the new set up? What were his solutions ? 
Following are excerpts reproduced from the original appearing 
Volume.”) 


in his “Commemoration 




n the past literature on music we 
do not find any reference to this 
very important and interesting subject 
namely, Sangeet Shiksha Pranali. f 
fact, in none of the old Sanskrit works 
Music is there any record of classes 

of music where a. number of boys or a We are tnlH th=t ,h Q • * 

'lactic 0, . 9 ' rls were given Gaining and of Taxila and ancien 
ractice of music 

Gaining, if at all any 

individualistic i 


Shilpa Shalas and Natya Shalas attach- 


were 


of Music and Dance maintained 


f 


n by the royal patrons just to 


grammes of music and dance ready at 
their command at ceremonial 


on 


occasions. 


Universities 


Nalanda had centres of 


b 


Most of the Musical 
• seems to have been 


r. 


and Dance culture affiliated to 

or incorporated into them 


But beyond 
to these there is 
whereby we could 


n the 

rempara as they call it. The 


uru-Sishya Pa 


)Ust a mere reference 
hardly any information 


ever, an interesting referenc 


u 


the system of 

on tho ?h° UrS f S ° f Study ' the ^ms 

M *he the students 


petition 


■ and argument betw 

its, Haradatta and 


teaching 
of classes, 

or female, 


i 


" r 


P 


rrr 


IBB” 1 Dance trainin 
Agmmitram of Kalida: 
are discussing the 
ating a student 


enrolled, male 


examinations, if 


any, and other things. 


i 


! 1 >ody can 

°f individual 
Science 


orr 


XJki 

ff 


* 


challenge the superiority 


n 


ing 


or Literature 

mass Gaining, with 
merit. 


r 


over class and 




and appreciation of the 


n h 


to qualitative 


Bu * individual 


i * 


i 


IS DOS- 


ible only if the teacher and the taught who had talent enough to appreci 


ate the 


si 


both enough patience and time and 


have 

energy 
sure 


it, and faith in their mas- 


methods of study and practice. In ter. 


persons alone approached 
the present times, when, in the place of the great masters and such persons 

alone the great masters taught with aff- 


dozen talented personal pupils. 




receiving his own special training 


action and interest 


The custodians of 


each 

from the Guru according to the conve- 


knowledge and art were, in those 




nience of time, the pupil’s own capacity 


patronised by kings and prin- 


i 


ces. They neither stood in need of, 


to learn, his talent, application and de- 


nor 


votien and, moments of inspiration of the expected any, gratification for their 


rK 


of teaching from their pupils. 


modern trainer in 


In fact, 


Guru himself 


they fed and clothed the pupils out of 


music has to teach a class of students of 


varying talents, 


they 


in 


and gifts from their 


ce, and temperaments, the old methods 


as 


royal patrons. They of course 


would seem to 


ir 


services with a 


However it wou-d not be out of place very 


ng 


m 


at the present moment to make a corn- 


all a part of the training. 


parative study of the bygone and mo- 


dern methods of training in Music. 


TURN OF THE TIDE 


Let us first turn to the traditional me- 
thods of initiating a pupil into and im- 
parting training to him in the art of 


This spirit of Education as a labour of 


love on the part of the teacher and devo- 


tion on that of the pupil deteriorated as 
soon 


slackened 


driven to looking 


PRICELESS GIFT 


' raining in Art and craft became a very 


Before Education on a mass scale was 


for the learners. They 


introduced, the old Guru-Sishya Sam- 


had to pay a very high price either in the 


pradaya was prevalent everywhere 


form of personal service or in money for 


3 he purpose of training students for a 
particular vocation the system of indivi- 
dual coaching alone 
those ancient 


scanty scraps of lessons from the mas- 


Extra intelligent and talented pu- 


ters. 


was 


pils were considered by the masters of 


days. A young boy hav- 


years 


mg a natural talent for 


a particular anc j 
or art used to be 


never encouraged or allowed 


we r e 


branch of knowledge 


any contact 


sent to an expert in the line and was 


of study and practice 


Even under such 


coached by him. 


trying conditions the talented and intel- 


ligent among the Shagirds of the Ustads 


Education in those days was a price- 
less gift. Great artists and learned scho- 


with no end of patience and a firm faith 


in the Ustad, and a devotion to their cho- 


always on the look 


sen branch of study, stuck to their work 
for years together under all difficult! 
and came out successful in the line 


out for 


pupils o whom they could im- 


part all their 


and art; pupils 
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The actual lessons were quite trying 


ite common am- 

of the recent too. 


ases were qu 


Sue 


The first lesson was what is known 


it musicians 


tl 


* 


rt 


% L 


' 


ona 


SUR BHARNA”. 


The basic Swara 








* i 


as 


a! method however 


id it ton 


Ft 




i 


r ! 


past 








Shadja of the Mandra Saptaka suitable 




fk 


\\ Ustads had certain 








# V 






ci n 1 












V 


id tc the vocal pitch of the Shagird was to 


w 






admi 


sion ai 


The 
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be held up as Jong as his breath capa- 






entrant into the 


>ar- 














r 1 




i 




r 


•t 


















ty could hold it. This practice was to 
known he done regularly early morning every 

day for an hour or two increasing by 

The 




Gharana of practice 1 


♦ i 










r 








i bv what is 








n n 
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% 




l b 




m % 




mony accord- 
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r 




ina 

I ii \ * 4. A 




f p 


m j 
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and by the duration of the Shadja. 


ad tied a thread 

nd recited object of this practice was to acquire 


- 




tn 


a H 


uSt 
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V 




b 


he pupii 




C 


n 4 


* 






f 








1 
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> * 








tL 




c 


■ 




, strength and correct pitch 


and bene- 


antation 


t 


r>rt 


am 








% 






^ 1 » 4 - lu. 


H 


sense in the voice and breath control 


ram and 


1 






^ n 


I C t I ( 


1 1 Ai 


■v 


b 




* 


-a 


l_ ft 


1 


w 


pupil and 


i K 








r i 






i l 


I u 




Proper guidance is necessary in this; 
otherwise the voice 


the first rudi- 


mmated hm 


the art d 

esson, in the case of music 


int 




l 


K 


y 


may get cracked 


me 


r\ t 


t 


A, RE, GA, MA and spoiled by overdoing the practice 








asic musi 


or 












S» 


considered to be hy a faulty production of voice. 


etc. Th 


is ceremony w; 


sacred and the rel 




n thus created bet- 


3UC 




were not ex- 

I Shagird was to be P®cted to go down too much in the lower 

octave, nor were those possessing deep 
the ,ow Pitched voices expected to stretch 

voices up too much in the top 
the * ave - What was important 






i 




- 


v een the Ustad a 


nn 


L 


observed for all life. 


med certain ri 


rignts as a result of 
He was looked 


f 


upon as a 

almost an inmate in 

In his career in the 




oo 


near re at 


ve 




was holding 
some 


house of the Ustad 


a musical tone steadily for 


profession and in his style of execution 
ne was always supported by hi 

and the Ustads relatives. This spirit of MUSICAL ABSORPTION 
personal interest and attachment bet- 

Ustad and Shagird went a 
'" spirin 9 1he pupil with zeal 

■IKJ zest for his study and 
pite alt difficulties 


of time 


is 


This practice 
ths, even for 


continued for mon- 
years in some 
never proceeded fur- 


or 


cases. The Ustad 


practice des- 


her In his Taalim till 

that ie voice of the 
ed the 


m 


SUR BHARNA 


Shagird had 
ired strength, stead i 


acquir- 


mess and 


The Ganda 

in the 


||j^ceromony was performed 

’ ese ace of a gatherino of feline 
n'usiciani of the UstadHlW M 

Pils of the Shagird 

publicly announced 
ed Shagird 

the first 


* 


Apparentl 


and fellow 
and the pupil 
as the 

of the Ustad 


pu- 


ts tedious 
our mo- 


uni 


♦ 




I wonder if 


was 

acknowledg- 

- - _ L Aftftr 

present offered at the pann 

ceremony no further fees were ° d 

* The pupii 


dern 


i 


* 




time to si 


or 


s, ng just 


* 


stngle SA ior 
the old 


mon- 

students of 

to hese fn- 


r 

■ a 


Past 

structions. 

How 

with this 


centuries did 


expected 

was how- 
service he was 

I the Ustad. 


from the Shagird 


* 


ever expected to do i 

wned in the house of 


en- 


v®^ during the ti 


they went 




^ Ur Bharna 




1 1 


'hey came i 


mo 


i 


constant touch with the best music an 


d lectually what it is, the pupil under 

system had to concen- 
trate by mere memory on the impress- 
ions he might have received on the Ra- 
gas and songs he was taught and prac- 
tise them hundreds of 
lesson permanently registered in his 
cussions on practical aspects of music mind, 
at the little homely conferences at the 


musicians at the musical gatherings and 
debates and discussions often held at 
the house of their Ustads. By the time 


finished the initial course of voice 


they 


the 




dreds of musical performances and dis 


house of their own and other Ustads. A 


NOTATION 


good number of pri 


musical com- 


positions and artistic Alaps of a number 
of Ragas had already trained their ears 
automatically. 


lack of Swarajnyan worked as 




The 


blessing in disguise in the case of those 


be- 


students of music of the 

it was only by steady 




After the Shagird had acquired stren- 


cause 


musical imagination 


practice, aided by 


gth and steadiness in the voice, the next 

course started with a few simple scale and memory, 

the Ustad could be retained. 


that the lessons learnt from 


We now 


exercises to be practised with increas 

ing tempo. | JBL _BL 

and Avarohas of a few basic scales tion is able to repeat verbatim t e song 


musician of the old tradi - 


a 


w 


ight have learnt fifty years ago. 
They must have practised these songs at 
least five thousand times to remember 


such as Yaman, Bilawal, Bhairavi with he mi 
an open mouthed and full-throated voice 

a few 


were practised. Along with these 


lapse of fifty 


t 


correctly after 


a 


easy songs of Dhrupad style in Ragas them 


wonder on the 


We also 


like Yaman, Khamaj, Bhairava and a few 


y a rs 

hand that quite a number 

of a fairly 


passages typical to the respective Ragas 
attached to easy songs of the Khayal 


good reputation 

unable to 


musicians 
during the recent 


were 


were 


was 


c- 


ing like a set course of study. 


All the same they were impres- 


tation. 
sive 


rs 


the Ustad was 
ed to teach the Shagird 

. Of course there was a certain 




had 


to 


che old system all emphasis was 


In 


I 


the practical side of the music, 
was nothing like an intellectual 


broad outline of the course of studies 


laid on 
There 


which varied in details according to the 


Musicians were just 


voice quality, degree of musical intelli- 
gence and musical memory and general 

of the pupils. There 


grasp of the art. 


They could never 
were singing or play- 
the i ulcs of practical 
they knew well enough. But 
word of language to say the 


good demonstrators. 


fitness and progress 


explain what they 


was nothing like the Swarajnyana exer- jng 


Of course 


cises. 


under the tradi- 


ear training 
'ional method of traini 


execution 


wherefor of the rules they fot- 


correct impressions 


of the Ragas and why and 
on the ears caught and retained lowed. It wa 

was intelligent enou 


tener's job, if he 
h. to find out for 


the li 


I c 


v 


ically by musical intelligence 


rules of procedure in 


himself and frame 


Without knowing intel- 
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The new scheme of im- 


i- ism of music. 


the development of a Rage and a musi 
cal composition, 


training in music to a number of 


parting 

students together in a single class of 
music on modern lines 

necessity of a system of notation and 


And this was, let me 

Bhatkhandeii did 




*t Pandit 


wh 


ire 

with all the m 

gathered from the 

; of his time 

> all the important topics 


3 C 


C 




created 




ateriai and faos he 

Gharanedar practical 

and has hereby 


a 


graded text books. 

Moulah Baksh, himself a man of original 
ideas and resources 










I 




1 


ID!? 




might have been 


sic to posterity. 


r 










ca 


m 






V* 


doubt that for a student of those days of the Baroda State in 
to concentrat. on music evolving a system of notation. After this 

a practical musician 
vithout any education or any other cul- 
tural activity, the old method just now 
described will be the best. Only the 
student must do all in his power to achi- 

He can earn his livelihood NOTATION & GRADED LESSONS 

economic eminen- 


s no 


lPrP 

' v 1 V- 


n rt r 


WHO 




u 


ill I l O 


school came a number of such institu- 


e. to becor 


f 


11 o 








iJk 


tions into existence in all the chief cities 






of India and a number of notation 


sys- 


tems. 


eve the 


aim 

and attain social and 


ce only if he becomes no less than a top 
rank demonstrator of music 


/Ml these developments of classes 


i 


Mixinn up schools and clubs of 
with qood practical demonstrators and natural outcome of the 
keepma in touch with them was a neces- 
sary part of the traininq in the old tradi 
tional svsl 


4 


music were the 
necessity felt of 

in music. 


some sort of public education i 


- 


em of traininq. 
practical art and the more 
association 


Music is 


ln 9 to the class and school 

a student is given 
nyana for a year or 
time he is admitted to 
is well acquainted with 

music and the twelve 




a student has training j 


in Music 


j 


best models of great 


Wl 


w 


on 


musicians the greater is the possibility two so that by the 
of his coming out as a successful prac- 
tical demonstrator. | wonder how 
among the thousands of students 

sic of today will be willi 


the third year, he 


f 


many all the scales of 
of mu- 


basic semitones of 

•ng and able to sic and as such 


can learn from 

songs in notation the outlines 
o0n 9- a syllabus of 

Mudy and 


give 




music. 


■ , 


of 


of a 


the first school 


courses of 
prescribed for 


practice 


Nrtw to the 


' modern methods of 
music. 


■n a course of five 
j thoroughly ac- 
Ragas, and half 
ent types, Dhru- 


f^arhino of 

the firsf 

_ J f ^ I 

n\7% ! 


a student becomes 




uuainted with 


record of a Musii 
s that Of the Baroda 


c School in In- 

j State Music 


a dozen 




which seems 


Taranas, 

and Alaps of 


to have be 


► 




m esta- 
sometime in the nine- 

bv the 0 ^! 0 ^ Th ' S Sch °<>! 

anT" 19 ,0 h3Ve hail ^ 

and as 


b‘ 


ar, d Tappas 

has had i 


< 


at Baroda 

the last 






every R aga he 


i 


in his 




was run 


And 


Vet we find 


. that hard| y «ve 

students of these 

°U!stand 


f 


rr) t of the 

^hine 


par 




«,i.K * uch was fairly £■ 

••ft the Karnati 


institutions 


* 




out as 

onstrators of 


1 


■ 


ic sys- 


r*, 


music. What 


is this con- 




Music conferences andl public func- 
tions of the present day have created 

incessant and pressing demand 


Is It the fault of the new 


dition due to ? 


Is it the fault of 


methods of training < 


Are the text books rot such an 


the notation ? 


Are the 




the few top 


are 


the right type 


i 


' i 


* 


that their fees 


>mpetent enough to guide the stu 


or 


more 


j 


! 


have gone up to thousands of rupees 

service 


cents ? 


and they are never avai 


SHORTCOMINGS 


m 


or 


c 




that none of these is res- 


trainers. In a way this is a welcome 


I dare say 

ponsible for what is supposed to be the ture and students of music 
deficiency of the standard of practical nities to hear these 
demonstrative capacity of the students, and musicians like myself wi 
Surely everyone knows that mass edu- think well about the high 

. We do not practical demonstrators 


et 


to 


them 

But the fact remains that in- 


0 


cation 

expect every graduate of a University to 
shine out in life as a 


own 


prosper. 


* 


■ 


stitutions of musical training are depriv- 


So we need not expect ed of the services of the 


top rank de~ 


tional figure. 




student who has completed a 


, and the students' 


every 


of studies in music from pub ic 


advantage of coming i 


course 

institution of music to shine out as an 


possible 


If it wer 


But there to engage 


arti 


or Vadak. 




circumstances which make it beeii easy for the institution 


* 


IDl 


are 






difficult or uninteresting for a student in 
music to concentrate on his study and 
practice of music. 


u 


with the new 


c ass and mas 






L * 


After havin 


■ 


H' 


ion 






* 




years in 


The first and most essential conside- 
ration for a school is a section among 


classes of the schools they hav 




entrusted to the top rank demonstrators 


the students by selection 


to be further trained in old profes 


B 




■r 


i 


voice quality, natural 


i 


* 




* 


urable economic condition for 


i- 


sation in the art of music and for such 


Then again at the school of music pro- 


students, a hostel attached to the school 
None of the present music institutions 

a hostel attached to it. The finan- 


are still not 


# 


In fact, there is 


nowhere a proper classification of stu- 


cial condition of these institutions i 


is 


dents, according to range and quality 


of 


such that they can segregate talented 


voice and training of voice 
the quality. Every student has to do the 


* 


to 




Ul 




sweet voiced students from the 
other ranks and make special arrange- 


same course of study and practice, whe- 


ments for their training and create faci- 


ther the course is suitable to hi 
quality, to his temperament, to his tast 
or not. The anxiety to complete the pne- 




> a I 


voice 


for them to be 


in constant touch 


with their teachers. 


t 


good practical 


scribed course of stud i 


and 


* 


ration to the students also and 


putting before them good 


jr 


f 


the student T r om 




e 


■ 


j 




/J 

ft v 







hand, if these 


On 


nil. 


4 


IS 


% 


in the 


who have 


c mtent of the lessons he gets 

cjnieni u ^ of cra mmmg 

and the R 

for the exami- 


i 


the very 

acquir 


in their primary 

importance of 




d Swaraj ny ana 


asses to the necess 


c 


conect Tata 


course, 

resu ' ar P » C hyThey should not come 


♦voids to 

Alaps. 


4 


right tines, there is 


on 


and prepare them 
Among 


ndred stu- 


hu 


schools of n0 


dents who are ad SB 




rai 




to the 


i 


as com 


or 


rank musicians of 

Education and culture 


t 


music hardly ten pe 


as the top 

even do better. 


of becoming 


* 




serious aim 


a 


classes just for a 

superficial 


in the c. 
i or just to have a 

acquaintance 


Most of them 


has a very 


and 


stime 


r> 


ith the 3'* 




K 


who would condemn out- 


ER LINING 


I am no one 




l 




V 


¥ 


methods of training in 


right the 


advantage of acquiring a 

Swaraj ny ana und< 


praises only of the old 


The 


■ 


methods when I see and 

understand the causes that put the mo- 
dern schools of music and their 


□rounding 


in 


and courses 


modern m 


should prove 
<; who would 


U 


properly under- 


the 


at a 


act upon it 


and 


* 


land that advantage 


# 


Si 


y among modern 




n 


But the 






v 


to establish institutions of 


just a month 


ic where both the modern and the 

combined. 


music 

old traditional 

Now that music has attained its due pres- 

" * 

tige and place in the cultural activities 
of the nation, students wanting to speci- 
alise in music and devote time and ener- 


or two 


« 


This may 

subjects. But in a 

this eleventh hour cramming is not 


c 




music 

only ineffective but also harmful. 


The initial Swarajnyana, the text books 


gy to a serious study and practice of 


of songs and theory of music have crea- 
ted a feel 


music will not be lacking. 


# 


ing of overconfidence among schools and colleges of 

the modern student of music so that 


music with a 


competent and well-paid staff of teach- 


has totally lost sight of the necessity of 

and constant practice of mu- 
He sings by the head, so to say 
and due to lack of practice his voice 

nd he 


as well as good practical demon- 
strators and suitable course of exercises 
of voice production 


ers 


r 


sic. 


voice cultivation 


p 


» 


does not respond to his brain 


of music by teachers, 


art isles and the 


either out of tunc 

out feeling. The effect of the 


in 


i T 


:> 


w;lh- 


themselves will surely send out 




i 


music 


Musicians of great ability. 
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Sri Shanmukhananda Fine Arts & 
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Sangeetha 
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talent PROMOTION FESTIVAL — 11)93 




A 


Sponsored By 

SANGEET NATAK 

New Delhi 
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PHASE — I 


i 


T 


Vocal 

Violin 


Smt. Rama Krishnaswamy 
Shri V. Balakrishnan 
'Shri 

Shri R. Shekhar (Bombay) 
■ Smt. Rama Krishnaswamy 


19.6.1993 
6.00 P.M. 


i Rajesh Srinivasan 


V 


is the daughter and disci 


Senior student of the 


■ 


f 


m 


s 


Diploma Course 


in 


Master U. Rajesh & 


20.6.1993 
6.00 P.M. 


i- 


is the disciple of his lather Shri 

Maestro Shri U. Srinivas) 


* 


his proud brother Mandolin 


and of 


.) UL\ 


Vocal 


Smt. Sudha Krishnan 
Smt. Kalyani 
Shri Shyamsundar (Bombay) 


10.7.1993 
6.00 P.M. 


I' * 


* 


ar 


i 


Ghalam 

(Smt. Sudha Krishnan from Madras, is the disciple ° f 

Mudikondan Venkatarama Iyer and Shri D. K. Jay 

Vocal 

Violin 

Mridangam 


Shri 


Sriram Gangadharan (Madras) 


Shri 


11.7.1993 


Shankar (Madras) 


Smt. Kalyani 

Shri P. S. Sriram (Bom 


f .00 P.M. 


f 


* 


Shri R. Venkatesh (Bom 


(Sriram Gangadharan 

Shri S. Kalyanaraman 


j t v. Gopalakrishnan) 


& Shri 
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II 


PHASE - 


augusi 


Violin Recital by 


Veena 


Venu 
‘TRIO SISTERS 


14 8.1993 


Venu 

Veena 


Mahalakshmi Ravi 

Vaidyanathan (Bombay) 
Vaidyanathan (Bombay) 
Chidambaram (Bombay) 


Smt. 

Kum. Saraswathy 


6,00 P.M 


a § 


Kum. Mangala 
Shri N. 1 JBB I 


Mridangam 

Morsing 


R. Venkatesh 


Shri 


j and disciples of 

dyanatha Bhagawathar of Bombay) 


are the daughters 


iTrio Sisters 

Ganabhooshanam Shri P. Vai 


Vocal 

Violin 

Mridangam 


Kum. Nithyasree (Madras) 

Shri Pakala Ramadoss 
Shri I. Sivakumar (Madras) 

Kum Nithyasree is the scion 
Smt. D. K. Pattammal and Shri Palghat T. S. 


15 8 1993 
6.00 P.M 


of two Great Traditions in 


i 


SEPTEMBER 


HYDERABAD SISTERS 
(Ms, Lalitha & Hari Priya) 

Shri C. Lakshminarayanan (Madras) 
Shri Tanjore S. Subramanian (Madras) 


11.9.1 

e.oo p.m 


Vocal 


Mridangam 

(The Sisters are the disciples of Shri T. G. Padmanabhan 
of the Alathoor Tradition) 


12.9 1993 


Flute 

Violin 

Mridangam 

Ghatam 


6.00 P M. 


Ms. R. Hemalatha ' 

Shri Poongulam Subramania 
V. Uma Shankar 


n 


is the scion of two Great 
ivam & Smt. M. S. Subbulakshm 

Neela of 


Traditions in Shri 


i 


on the one hand and of 
Sikkil Sisters 


mt 


i 


on the other.) 


Wnue 


: S.I.K.S. SCHOOL IIA1J 

K. A. Subranmnlam Hoad (Itrnhni 

-400 019. 






* 


e 


MUSIC or HIE SOUL 


i Kamakoti Peetham Sri 


Vaikunta, not in the by 

nor in the Sun; 


ri 


dwell not in 


itv 


Mahaswami Shathabdi Mahotsava Sa- 


hearts of Yogins 


» 


miti (Maharashtra) and the 


’ bhaktas sing there be I, 
said Lord Vishnu elevating 


but where my 

, SO L 

scul of music. 




Vi 


s 


1 1 


Narada 


auditorium on May 21 
prised two sessions of Jugalbandhi 
cne 


Music, has over the 
vehicle of bhakii, a 


t 


the 


a 


centuries 


Hindustani-Karnatak vocal 

Hindustani instrumental, of 


nteg ration propounded i 1 
It is one stream 

ally regardless of region, religi 

creed; and it is one medium 


a 


\0 




I 


/ 


- Guitar and Santoor. 


perenni 
on, caste or 

unites the humanity. Adi Shankara 


It was music of integration in every 
sense of the term. First, the selection of 

younger generation was 
itself commendable as these talents 


that 


i 


The greatest integrator, had propounded 


the artistes from 


th© philosophy if AdvBitB through versos 

the years, have been mould- 
musical forms and propagated 


in 


which over 

ed in 
among the masses. 


of today hold promise for tomorrow, and 


ir minds and 


exercising 

efforts towards a common goal ensured 


a hea!thy,trend. 


of this great 
Paramacharya Sri 
Saraswati. the 


the line 


Coming in 
Advaitins, is our 


Besides, the artistes were from differ- 

Music was 


ent regions and religions, 
their common link and evolving a com- 


Chandrasekharendra 
68th pontiff of the Kanchi Kamakoti 

Peetham, who as the greatest integrator mon medium of expression :n 
of the century and whose birth centena- 
ry is currently being celebrated all over involved 
India, has time and again em 
the uniting power of music. 
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themselves 


variegated aesthetics 


mg 


of melody lyrics and rhythm goes with 


out saying 


Strains of Jaya Jaya Shankara, Hara 


variety of celebrations 


Among 


f 


- Hara Shankara and select slokas :>y 

serene atmosphere, 


as opening 

ing seminars, lectures etc 
sophy and preachings of our 


f 


i 


Pandits created the 


on the philo- 

saints and 

, scheduled foi 'h© 

Jr 


\0ea\ for the vocalists and their accom- 


ir musical Anjali. on 


panists to make their 
i taking off to a new plane of Indian 




Paramacharya 

year-long celebrations of the 

Paramacharya, the State of Ma- bic. 


mu- 


The artistes, Shankar Mahadevan 


of the 


(Karnatak-Vocal), Ratan Sharma (Hin 
dustani-Vocal), accompanied by Sridhar 


harashtra struck on a novel theme of in- 


is very much 


auguration, one that 


Parthasarathy (Mridangam) and 


Music 


to the Saint of Kanchi, viz. 
that too focusing on 
power. 




ith Violin-Harmonium 




Qureshi 

pport, evolved a new form of an inte- 

a blend of Pallavi- 


w 


integrating 




su 


grated composition 


realigned to 


ions 


im 


avc 
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Dharma Maitri 


intly bring 


roh, it was called and organised jo 
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necessary atmosphere for 


individual artistes with bit set 


■ 
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the Khayal 


i 


ng- 
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to two different streams yet forging 


Shankar’s powerful stentorian 
Ratan's smooth tone blended 


# 


on to bring 


vocalism 


i and it 


c 


Kalyam 




rag a was common 
equivalent Yaman 
the sahitya stance 
Swarupini . Taamar 


well and their one aim 


the !‘ala Adt and 


wholesome composition from their vari- 
ed phases of Sancharas and Bols. 


Taaraka 
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The variety of sancharas, the delicate 
variations with 


t It at u res and 




"V 




gamaka graces and brik- 


resoective 


9 


kas and the built-in rhythmic nuances let 


ineations in tact. Only 


Pallavi- 








the Karnatak idiom score over 


its 


* 


i\e shaoe to a new 


r 


i counterpart. But what impres- 
sed most was their successful effort in a 


b9 composite, whole- 








< 






synchronised presentation. 


Where one 


left the other took off, and the build 


Po expatiate, the 
comprises a 




-up 


allavi that usually 

m-Tanam prelude was 

prelude. However, 

were fused in the Sahitya 

Vmyas (Niraval), in Akaara phrasings 

and the few Alapcharis and Akaa 

patterns interspersing the lilting Swara- 
prasthara. 


was continuous, weaving 


■ 


now in 




Karnatak skeins and 


now in the Hindus- 
is while 


precluded of thi 

their norm 


tani shaifi 
towards an 
compromising on 


progressing 
integrated form and 


not 


their individuality 


Taan 


r 


* 
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The percussion 


pair, Sridhar Par ha 


sarathy (mridangam) and Fazal Qureshi 


ensemble with their 

The struc- 

percussionists had no 

r rhythmic 
conversed well with the 


build-up 
bu ( that was no 


s 




mi 


superb percussive strides. 

ture was such that 


no 


to the flow of the 
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. constraints to work 


today in Hindus 
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on 
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vocalists 
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ion. 


and when 


he 


pc 

/ w 
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if turn came for 
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ft 


Bol A| 

and Drut, though 

recl- 

xpansive 


a dialogue of their 


P. Bol 


Taans in 

restricted his SargaH 
p roc a ted with Shanka 


°wn, they excelled 


©ach other with pul- 


M sating 


A 


ue woven: 


through intricate 




phrasings of Tisra- 

■ * * 


r s 


Khanda-Mi 
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i' 


isra 


variations and 


and f 

, po- 
case. The 




inat- 


a ri 


ing in 


• * - 


The time 


fused finale. 


pular 

©vemn 


put them all at 






I 


common 


wa, 


Pt. s. 


in 


# 




N. 




lankar who 


dreamt 




of 


II 


one and 


a National 

,he Hindustani 
varieties (in 

After all 

recipe' should 
- could be 

ne ed bothe 


r 


* 




i< 


ni aesthetics and 

and com- 
at such 

n ot be a hassle 


The 


■ ■composition thus 

the refrain after 
Ganesh stolra 


Positions). 

national 


started | 
solemn i 

The sloka i 


straight 

invoca- 


p 




-p 
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r it 


In Vilam 


■ 


native 


n 9 alter- 


r 


none. 


For the 
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« ■ 
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i- 
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belonged to the Western 


iduaiity of 


i 


in 


> 


v 


dent growth into two well-entrenched 


* 


But both had acquir- 


m 


ed c'assical solo status, thanks to un- 


streams are accepted by one and all. 


relenting sadhaka of masters and 


new form may serve only as a vari- 


were 


The 


ety wherever the need for integration 


now presented iin 


duet. 


surfaces. 


Realising their 
young 


ibility full well 


p 


The vocal duo concluded their Jugal- 
bandhi with a Vishnu Bhajan 


to the occasion 


c 


o 




geshree with un- 




v 


ing and involvement that 


Saranga, again a very popular mode 




ec the best oui of the instrument 




to both the systems 


nd 


common 

evocative 


i 


forming into a composite > 


atmos- 


* 


wn 


i 


w 


V 


surcharged with Bhakti when 


phere was 
the vocal duo gave the forum to the in 


-■ 


has come to stay. 


m 


tes of today appreciate Its viability and 


who contained the 


strumental pair, 


* 


minds and medium to collate 


tranquil, poignant Bagesh 


Bhava with a 


and blend. 


re was automatic con- 

instruments while 


ree. 


# 
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ng up the picture of the raga, in 


The instrumental jugalbandhi by Har- 
jinder -Pal Singh (Santoor) and Deba- 


i 


the Vilambit stride 


in embellishing stro- 
taan patterns or in building the 


i 


Gaf structure. 


The soul of the melody 


the uniformity of the shaifi and a com- 


siood foremost in their minds and Singh 
and Bhattacharya with Fazal Qureshi's 


bined effort of two individuals forging on 
a presentation with two different instru- 


inspiring laya wove a tapestry of 


m 




that would long linger in the listener’s 


minds. 


Compared to the earlier pair the in- 
strumental duet had less constraints. 


Only they had to mould their move and 


* 


their medium. 


While the shatatantri well f or greater 


strides in integration 


Santoor (with 100 strings) had to be deli- 


during the year. 


cately tapped and slid, the Guitar had to 


be glided; and where 


Sulochana Rajendran 


one was of folk 
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Thaalavaadyothsav 1993 


<< 


of the 


:rpetuating the haloed memory 


1981 with the twin objective of P« 

Palghat T, S. Mani 

hoih the in 


n 9 


of the 


•a ter awareness 


(Founded ni 

pared. S»fU 


nd promoting gre 


Ivcr a 

informed and the uni 


maestro non 


Arts Centre, 

deeper probe 
ancted its horizon 
i and Karnatak 


art among 


of the percussive i 


in 1985, Percussive 


• * 


.UpCt 

ivcr 

tax ved a 
into n 


L N 


hristened taler in 
ltural milieu o 


rev 


Memorial Art Centre, 

itself in 


the cu 


it has exp 


niche for 


and r aia froinH 

- of 


\ 


of both Hindustani 


if La>a 


ncactes ^ 


V I 


musical *gia nts 


l % 


tnrth ccmencnvN 


commemorating 

Jiseuvsing 


to 


problems 


their mutual 


v\wtcms 


cu 


annual 1 haalavaadyothsav. 


activities is 
i& lec-dems, concerts and 


s 


highlights on the 

fanfare 
**V Pattu 


of the 
celebrated with great 

The prestigious 

cm *oi 
“t ?iya 

LrJmark in 


One 


with symposia. 


tt 


Memorial Palghat Mani Iyer 


ia pillai Award” along with a 

have made a 


Palani Subramanta 

1990. The two 
honouring many an eminent 


which 


h I 


nt Mridangtst even, year, to 


Title has been added since 


Kata Nipun 


4 ft 


the history of the centre 


i have been Shri H, P. Ramachar 


ihc 12th Thaalavadyothsav, 

Award and Shri A. V, Anand for Palani 


This year, in 
for Palghat Mani 


i Subramania Pillai Award 


Iyer 


’s Executive Director, 


excerpts of a Report sent by the 


We publish I 


low 


n 


Ed.' 


H i nvalore K 


im 


v enaaii 


the activities of 


presenting a report on 


Thaalavaadyothsav this 

was spread over in three differ- 

: the festival-cum-conferen- 


he 8-day 


T 


the Centre. 


year 

ent venues 

from May 27th to 30th at the Bhara- 

the Valedictory 


Ch 


ce 


tiya Vidya Bhavan; 
function and award presentation cere- 

31 st at Chowdiah Memorial 


of Karnataka. Information-Tournism and 

Youth 

SUBRAMANIA PILLAI AWARD donated 


mony on 

Hall; and the Study Circle directed by 
Lalgudi G Jayaraman from May 27th to 
June 3rd at Adarsha Bhavan. 


by Mrudanga Kalaa Shriromani Prof, Tri- 

chy Sankaran, Toronto, Canada, a senior 

desciple of Palani, to Mrudanga Vidwan 

A. V. ANAND along with the cash award, 
The Inaugural Session at the Bhara- and the title LAYAKALAA NIPUNA. In 

tiya Vidya Bhavan had all the iraditional his address, Shri Singh stated that this is 
get up, such as receiving the dignitaries a work to be done by the Kannada & 

w„h Nagaswara and Poornakumbha. Culture Department and he was happy 
prayer by Harikatha artiste Belur Vasan- that the Art Centre 
thalakshmi. and U. D. N. Rao, Patron-in- 

chief of the Art Centre, welcoming the 

gathering, and Bangalore K. Venkata- 

Executive Director of the Centre 


It is 


was doing it. 
j organise 

the Government, 


not always possible to 


of such programmes 
Volunta 


r y organisations should organise 

these and strive to 
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instead of Kritis and 


Khyals, the pro- 
gramme in the first part, had two Sans- 
krit lyrics common to both North and 


and maintain 

should be the main criteria 
imented the Art Centre on the 

it has undertaken and assured all 


in 


He 


which 
compli 
work l 


i 


an opening invocation 
which was a ragamalika, Hamsadhwani 

follow- 


su 


ft 


* 


in 




ed by 


Pallavi-type 


Padmabhushan Sangeetha Kalanidm 


a 




Iyengar released the composition 


niraval, kalpana swaras, 


Doreswamy 

souvenir brought out to mark the occa 
sion and the Proceedings of the Seminar 

Problems of Mutual Appreciation of 


I 


Dr. 


boltans, and sargans 




rvt- 


i i 


on 


held last kalyani-Puryakalyan was taken up, with 


* 1 


alapana alternately in two styles, a brief 


year in the 11th Thaalavaadyothsav as 
part of Panchakshari Gawai birth Cente- 

Dr. Doreswamy 


thana and nom-thom improvisation 


in 


Karnatak and Hindustani styles 
tively and a pallavi in Chatusra 
Khanda 


celebrations. 


nary 


was happy to note 
the 19th booklet to be released in these 

and said that the value of 


was 


1 


m 


pr 


12 years 

these would be felt only by posterity 


t 


sented a ‘tham 


a Kannada corn- 


session was followed 


i 


in Sindhubairavi, where Sakun- 


vocal recital by R. A. 


9 


by a melodious 
Ramamani 


Reversing the or- 
Tulasidas bhajan followed where 


i supported by Nalina Mohan 


der, a 


and the LAYALAHAR1 percus- 


on Violin 


ensemble of the Ayanar College of Sheela joi 




# 


sion 


« 


a 


the programme 


Music, Bangalore 
Dattatreya Sharma (Mridangai, V. Kri- 
shna (Khanjari) B, R. 

T. Srinivas (Tabia) 
kataram (Gethuvadya), Anoor Anantha- 
krishna Sharma (Sammele & Ooiak), R. 

Dhruvaraj 


f 


without 




ching-oui 
compromising the 


1 






gar 




The aim was to 




two 


i 


the 


musical 


aesthetics of the North and the South 




ft 


B. 


/ l 


(Maddale), H. S. Sudheendra 
A. V. Kashinath (Dolu), B. Rajashekar 


ft 


j 


Laya Vinyasa by the Palani Awardee 
A. V. Anand who took up Misra Triputa, 


a 


fairly infrequent Tala. 




4 


ing remarks, Anand referred to the 4 Sol- 
kattus’ and the ‘Konagolu* patterns and 


Second day, 28th May, marked a Ju 

galbandhi 


of the texts like the one publi 


concert by Sakuntala Nara* 
simhan (Hindustani) and M. S. Sheela 
rnatak) supported by Surendrasa 

Nakod (Harmoni 


some 


by the Tanjore Saraswathi Mahal Library 

Rhythm in Histori- 


and the Publication 


Yavgal ca/ Cognition by Prof. T. V. Kuppuswa- 


ium), Ravindra 
1 I (Violin) and V. Kri- 


He 


K. Venkata Subramanian. 


my & T 
also 


narrated the 'spread* (Haasu-Aaas) 


shna (Mridanga). 
fhe same 


The artistes took up 
composition for elaboration. 


for his Vinyasa. which he 
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) in a 


of Ceremom 


faster 


r 


■ (th 


3 


I 


Vi 
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4, 5 & 6 cycles in a 
Avarthas of 22 counts 
He also resorted to Khanda I 
and the play was mark- \ 

s and perfect die 
The Kanakku 




eferred Laya as ‘to stop 








1 1 


rendered if 

sp'ead’Out of 2 

per avartha 
& Misra Nadars 
ed by clarity of s 
tion in 


H 




r 
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] n 3 - 


c 
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I 


Kru 


Layam 

oeace 
ferred to 


i 


u 


He re- 


of mind through Laya . 
the place of Laya and 


i 


roKes 


l 




that 


Bhedas 

ithmetic) adopted was 

'22 Akasharas 


Laya' brings solace to 
Laya vadyas need not necessa- 


Nadai 


Mind, whereas 

Heart’. 

) and rily refer only to ‘Tala'. 


(mathematics < 

in fine with Talalakshana 

5. 44 7 i 


f 




L 6 


grouped 

aesi 


into 




as follow- 
a! recital 


This w 


cally pleasant 

delectabN 

ashree 


r 


Lalqudi Jayaraman unveiled the por~ 


t 


voc 


by a highl 
Bombay 
Vittal Ramarm 


£\ n 

trU 


traits of the Musical Trinity Syama 

ia & pikshithar, presented 

mi Venkatesan 


1 


supported by 

rthy (Violin), Neyveli Na- 

A. V. Kashinath 


Ja 


bv 






try, Thyagaraja 




by Vidushi 


rayanan (Mndanga) and 


his good fortune to 


and felt that it was 


A neat concert it was with 


Khaniari) 




have been asked to unveil hese por- 

organising the 


Kamakshi (Madyamavathi) as 

The Mridangam play traits. 


PalinchL 


i 


He has been 


the mam item 
here was marked by pleasant stroke- 
play but his resorting to ‘Five Khandas 
for Four strokes' raised fastidious tradi- 


Trim urf his 


i 


i 


Jayanthi festival of hese 


birth place of the 


at Tiruvarur, the 
Trinity. 


tional convention-based Eye brows on 
the correctness or otherwise of such 
Tavil-oriented 'sollus\ though the play 
was maintained deftly to finish. 


Laya Kalaa Nipuna R. K 

Lecture was delivered by 


Lalgudi G. Jayaraman on the topic 


Laya in The Compositions of the Musi- 


i i 


The penultimate day, 30th May, com- 
menced with a symposium on ‘Veda & 
Laya". 


cal Trinity 


1 ! 


In his introductory 


t 


Lalgudi referred to 


the ‘Anthargatha 
Laya' in everything in the Universe, 
dwelt at length on the term ‘Measure’ in 
terms of Length/Height, Speed, Distan- 
ce, etc., and referred to the stellar sys- 
tem, Forecasts of Weather and storms 
etc. He observed that the ‘Swara stha- 


Prof. T. V. Kuppuswamy of Del- 


He 


hi. 


in his presentation observed that 
Rhythm as understood currently is not 
traceable in Saaman chant in 

to us in the three schools. Laya 
riments are cognizable. 


available 


i 


expe- 

Saman chant- 
ing nr, ay be taken as the historical be- 
ginning of Laya experiments. 

‘hey lend themselves fo 




na are a sound measure 


while Talas 
measure. Lalgudi 


As such 
r assessment in 




are the Musical-Time 


P 


stated that the ‘Kama 


terms of Tala and Jath 

by Purandaradasa 

traced from ‘Chandas* and ‘M 
SaamanL 


is, gt 


to us 
Saaman* could be 


r the 


swaroopa of the 
as one could not write 


ragas and kritis 


usic from 


down these with 


paper and pencil. He 


recited several 
Bhootha 


slokas like Gajanana 


m 


Prof. S. K. Ramachandra Rao 
scholarly Presidental add 

m the 


sevitham . . . , 
modakam 


. , Mu~ 
the tempo, 
over to us 

gana in the se- 
■ The Eduppus, the 


c: 


in his 

referred 

u (reciting Rig 

(Yajur Veda) and 

) and Brah- 


daakaraattha 


ress 




a 


role of ‘Hoth 


sen 




? 


Raga b| 

veral kriti 

‘Arudhis’ 


p 


Veda) Adh 


I ^ 


l C \ 


varyu 






'Udhghaathru‘ ( 


of Trinity 


c 


C , 


o 


the various 
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rendered and explained to illus- 


the Art Centre for the honour 


were 


9 


their kritis. 


Justice 


nivasa Rau. Presi- 


dent, expressed happiness 


on the suc- 


The Valedictory function was held at 
Chowdiah Memorial Hall 


cessful conduct of the festival and 


com- 
plimented the Awardees. After a vote of 


31st May, when Dr. Raja Ramanna deli- 


o thanks by Shivu 


T. V. Sankaranara- 


i 


vered the veledictory address illustrate 
with his computerised music on Cas- 

Dr. Ramanna referred to the 


nan entertained the 


lence by his 
supported 
in), Sivaraman 
and H. P. Ramachar (Khan- 


short but sweet vocal recital 


■ 


/ H. K. Venkata ram 


settes. 

changing music in the West and obser- 
ved that our country has to develop mili- 


* 


jari). 


tary music 
puter 

cal items like Rama Bhakthi Saamrajya 


* 


The 5-day Study Circle of Lalgudi’ 

Bhavan culmi- 


versions of some Karnatak musi- 


m 


* 


at 


com 


i 


Shara Shara Samare etc. 


ix items 


were studied during the 




Hon. Haranahalli Ramaswamy, Minis- 
ter for Law & Parlimentary Affairs pre- 
sented the Palghat Mani Iyer Award to 
Khanjari maestro H. P. Ramachar, with 


gudi Jayaraman very ably conducted 


the study, underlining the minute detail 




and finer points of study 


item 
rnam E 


studied were his Bahudari V 


n - 


i 




citation read by T. Ravi and Birudu path- 


t i 


L i 


t 


ra read by M, R. Doraiswamy Iyengar, 
Chairman, Reception Committee. In his 
address the Minister referred to the 
noise pollution created by some orches- 
ras in Ganesha and other festivals. 
Noted art critic B. V. K. Sastry and Uma- 
yalpuram K. Sivaraman felicitated Ra- 
machar on the award. 


of Lalgudi Gopala Iyer in Suddha S 
a Varman Innum En manam (Charukesi) 

in Na- 


9 


en. 




O 




Kandan seyal anro of Jayaraman 


Be hag. The first five items were render- 


presentation. Though these 


fed in the 


compositions came under the category 


of 'Kalpitha Sangeetha’ they were full of 


raga bhava affording scope for Kalpana 
Sangeetha' by way of nerava! etc. 
occasion and hallmark of a good Vaggeyakara. 


Ramachar remembered his father and 
guru K. Puttachar on the 


a 
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S. V. Ananth of Sri Vani Institute of Music, Bangalore, has 


come 

disc-shaped ready reckoner of 
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Melachalkra 


i * 
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Melakarthas. 


two discs, one lower and one upper 

marked with Mela Numbers with 


This 

at the centre. 


ft 4 


comprises 


f t 


r 


■ 


The lower disc is 


ft 


The upper with a 


* 


of their respective Vikruti Swaras. 




number of the Mela 


i 


is rotatable. 


You align the radial slit to 


r 


A circumferential slit 

Chakra (out of 


and you get all the details 


name and 


* 


i * 


nearer the centre indicates the names of the corr 


suitably colour- 


I 


the 12 Chakras for the 72 Melas). 




» 


las and the latter 36 


to indicate the first 36 Suddha 
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TALENT EXPOSURE CON 
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,T 11 IT 


DENTS OF SU WMl KHANANDA 


l 


BY S IT 


A 


A 


Y1DYALAYA 


VNGEETHA VIDYALAYA has conceived of a 
aimed at tapping inherent talents among its 


o 


THE SHANMUKHANANDA 

Talent Exposure Scheme’ 

promising students and giving them exposure in concert stream as part of 

Educational Programme, by presenting such students every 




the Music 

onth from July 1993, at the Sabha s MINI AUDITORIUM. 
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¥ 


Vocal 


Smt. Ganga Rajan 

(A Senior Student of the Diploma 

Course (KVC) 

Smt. Prema Sundaresan 
(Past Student of the Sabha’s 
Advanced Class) 

Shri K, Kumar 


18 7.199 Q 
6.00 


W" 


f 


00 P.M 


1 


I 


! 


Violin 




Mridangam 


7 05 




3 05 P.M 


Kum. Suman Mohan & 

Kum. N. Anuradha 

(Recipients of Sabha’s “Shanmukha 


Veena Duet 


Sangeetha Mani” Certificate — 1992) 


Mridangam 

Vocai 




22.8.1993 


Master Gurumam Krish, 

6.45 P.M. (Student of Smt. Meera Nathan) 

Kum. N. Lakshmipriya 
Master Vivek RajagoDal 
Master R. Gururaja Rao 


6.00 


Violin 

Mridangam 

Ghatam 




6.50 




7 35 P.M. 


I 


pri Narendra Kashyap 
Ms Shyamala 
ijotudents of Pt. Kartick 
Master Hemant Kop:)ik 


& 


* 


Duet 


i 


r 


Tabla 


7 40 


8.25 P.M 


Kum. V. Shobha & K 
'Students of Smt. M 
Muthuswamy) 

Shri V. Narayanaswami 


u 


Veena Duet 
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There is no room for frills or 


ni 


ing away from Sruti, Vilamba jaunts i 


as wheel 

and values of manodharma would cer- 


his style. 
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nan is a name to reckon with Santhana- 








I I 




I 


and nirav 






p- 


* 


i 


■ 


* 


is me- 


i 




Iodic traversing 


gopalan is forging ahead with promise 
to reach the top, 

.But for the high decibels that tainted 
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The opener of the first phase of the 
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ravi, and Todi, the main 


art of cutcheri pantha she performed in 


rare th 


4 4 


t * 


f 1 


. A disciple of 


ina 


her father, the Kalakshepa exponent 

I of the N. R. Sadagopachariar 
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she enjoyed every stance, 
sanchari of Lalgudi Jayaraman’s Sendif 
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The quarter had many surprises for 
the Rasikas, the latest being classical 
dance on Roller Skates ! Following is a 
rite up reproduced from the Free Press 

Journal. 
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ho danced Bharata Natyam with Ka 
movements which numbered 108 


etc 




i 


* 


w 


! The abhinaya suite with pranks of 

na in a confrontation 


rana 

Karanas, according to Dr 
ahmanyam. are movements which radi- 
WjjM unparalleled dynamism, almost 


Padma Sub* 




4 


p 


Gopi would be cherished 


<k 


l 


ate “an 


be herself doing mischief 


i 


! 


39 




Kuchipudi and Bha 


was learning 
rata Natyam and it was 


and 


i! A 


as 


ith tile . and they are 


not until slie 


4 


n 


vv 




and as 


thtt unshaped gems 


her parents one fine day 


surprised 

a blend i 
any inkling 

practice. 

from us. 
looked back. 


of the natural 


beautiful as the sheen 

imperfect shapes 


of her two skills that they had 


tl 


of her innovation or her 


I f i 


. 




She kept it a secret even 


I * 


The audience were 
feet, amazed at the feat of 
who coiled, twirled and 
tineate a 
frie 7 ^' 

Dancing Hall at the Chi 


And since then she has not 


It has been only dance 


he conti- 


i * 


programmes on 

saying that she has so far given 


i 




A 


- 


VJ 




vJ 1 




in the scu 


programmes and would be go- 


ome 35 

places to perform the feat and regis- 
ter a record of sorts. The USA and Eu- 


am 


j 


in 


and 


in 


Brihadeeswa 
and Thanjavur 




1 


rope are already on the anvil for this 


respectively. 


* 


summer. 




i 




Yoga postures and 


to 


Now coming to Krishna Sweta’s 
“ complishment, the foremost question 

is whether 


tcs, they 


ac- 


a re 




pi 


dance as 

rahmanyam in her doctoral 

asserts 






on 


that surfaces in one s 


v I 


the feat is possible and feasible. 


out prejudice one should commend the 






little girl oin her unique experiment, her 


confidence, superb command and con- 




Yet Swamamukhi 


was advised by the 




trol and her final achievement. 


high priests of the artform to balance her 


and poised she has inborn talent and 


bhava, to 
a wholesome fare of the artform. 


fine application. She has made the feat 




possible. She could, with ease perform 
masterpi 


i 


down after her invol- 


like Endaro Mahanubhah 


* 


in 


a government 
and no more re- 
now part of 


vulu, Tyagaraja’s 


Sri Raga Pancharatna 
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But what is the 


constriction of such a 


in 


dance medium ? Could the 


showed itself 
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and Divine dancer 
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Krishna did not tax the child with elabo- 


swaras muti- 


some other 


rate episodic sancharis . 
on the peripheral delineation, save a few 
like the ones already mentioned. How- 
ever, much had to be manipulated on the 
foot front. While Krishna Sweta ele- 
gantly maintained the ‘jathi intonations 

she however had to manipulate the pos- 
es and postures. 


Only minimal 


A dancer with innate rel 
the promise to shine i 

"Ow thal she has taken upon this 
experiment and having 


ish she has all 


field. But 


in 


unique 
entered the 


T 


Limca Book of Records, it 


is unlikely 

that she would get off her roller skates 
on to plain barefoot dance, which brings 
us to the question of its feasibility in the 

long run. 


i pun' i, the artform with certain 

ear hy coquetry and speed and vigour, 
could do with minimum ardhamandali. 
Krishna Sweta s repertoire at her recitat 
organised by the BARC Sports Club (at 


Even considering democrati- 


sation and secularisation 


of the art, 


would the high priests of classical dance 


T 


forms accept the divine art form being 
performed with shoes on, 


gar) being 
mostly Kuchipudi numbers, she stood up 


€X 


on the stage 


arangam which is held sacred as 


to its rigorous and swift thythm. Her 


i.e 


Tarangam balancing 
vyith a candle lit with roller skates 


a place of worship ? 


a pot on the head 


tainly earned her thundering applause. 
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